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No part of this publication may be reproduced, stored, transmitted, translated, or distributed in 

any form or by any means—whether electronic, mechanical, photocopying, recording, 

scanning, or otherwise—without the prior written permission of the Editor-in-Chief of White 

Black Legal – The Law Journal. 

 

All copyrights in the articles published in this journal vest with White Black Legal – The Law 

Journal, unless otherwise expressly stated. Authors are solely responsible for the originality, 

authenticity, accuracy, and legality of the content submitted and published. 

 

The views, opinions, interpretations, and conclusions expressed in the articles are exclusively 

those of the respective authors. They do not represent or reflect the views of the Editorial Board, 

Editors, Reviewers, Advisors, Publisher, or Management of White Black Legal. 

 

While reasonable efforts are made to ensure academic quality and accuracy through editorial 

and peer-review processes, White Black Legal makes no representations or warranties, express 

or implied, regarding the completeness, accuracy, reliability, or suitability of the content 

published. The journal shall not be liable for any errors, omissions, inaccuracies, or 

consequences arising from the use, interpretation, or reliance upon the information contained 

in this publication. 

 

The content published in this journal is intended solely for academic and informational 

purposes and shall not be construed as legal advice, professional advice, or legal opinion. White 

Black Legal expressly disclaims all liability for any loss, damage, claim, or legal consequence 

arising directly or indirectly from the use of any material published herein. 
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ABOUT WHITE BLACK LEGAL 

 

White Black Legal – The Law Journal is an open-access, peer-reviewed, and refereed legal 

journal established to provide a scholarly platform for the examination and discussion of 

contemporary legal issues. The journal is dedicated to encouraging rigorous legal research, 

critical analysis, and informed academic discourse across diverse fields of law. 

 

The journal invites contributions from law students, researchers, academicians, legal 

practitioners, and policy scholars. By facilitating engagement between emerging scholars and 

experienced legal professionals, White Black Legal seeks to bridge theoretical legal research 

with practical, institutional, and societal perspectives. 

 

In a rapidly evolving social, economic, and technological environment, the journal endeavours 

to examine the changing role of law and its impact on governance, justice systems, and society. 

White Black Legal remains committed to academic integrity, ethical research practices, and the 

dissemination of accessible legal scholarship to a global readership. 

 

 

 

 

 

 

 

 

 

 

http://www.whiteblacklegal.co.in/


www.whiteblacklegal.co.in 

Volume 3 Issue 6 | May 2026         ISSN: 2581-8503 

Page | 3   

 

AIM & SCOPE 

 

The aim of White Black Legal – The Law Journal is to promote excellence in legal research 

and to provide a credible academic forum for the analysis, discussion, and advancement of 

contemporary legal issues. The journal encourages original, analytical, and well-researched 

contributions that add substantive value to legal scholarship. 

 

The journal publishes scholarly works examining doctrinal, theoretical, empirical, and 

interdisciplinary perspectives of law. Submissions are welcomed from academicians, legal 

professionals, researchers, scholars, and students who demonstrate intellectual rigour, 

analytical clarity, and relevance to current legal and policy developments. 

 

The scope of the journal includes, but is not limited to: 

 Constitutional and Administrative Law 

 Criminal Law and Criminal Justice 

 Corporate, Commercial, and Business Laws 

 Intellectual Property and Technology Law 

 International Law and Human Rights 

 Environmental and Sustainable Development Law 

 Cyber Law, Artificial Intelligence, and Emerging Technologies 

 Family Law, Labour Law, and Social Justice Studies 

 

The journal accepts original research articles, case comments, legislative and policy analyses, 

book reviews, and interdisciplinary studies addressing legal issues at national and international 

levels. All submissions are subject to a rigorous double-blind peer-review process to ensure 

academic quality, originality, and relevance. 

 

Through its publications, White Black Legal – The Law Journal seeks to foster critical legal 

thinking and contribute to the development of law as an instrument of justice, governance, and 

social progress, while expressly disclaiming responsibility for the application or misuse of 

published content. 
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ONLINE PIRACY AND COPYRIGHT INFRINGEMENT IN 

THE ENTERTAINMENT INDUSTRY: A STUDY OF LEGAL, 

DIGITAL AND ECONOMIC CHALLENGES IN INDIA 
 

AUTHORED BY - MR GLORY PATHAK 

 

 

ABSTRACT 

The growth of digital technologies and internet accessibility has transformed the entertainment 

industry in India and around the world. Movies, music, gaming content and live sports 

broadcasts are now easily available through online platforms and digital streaming services. 

While these technological developments have increased accessibility and convenience for 

consumers, they have also contributed to the rapid growth of online piracy and copyright 

infringement. Unauthorized downloading, illegal streaming, torrent websites, and digital 

duplication have become serious concerns for creators, producers and broadcasters. The issue 

of online piracy not only affects the economic interests of copyright holders but also weakens 

investments in creativity and innovation. 

 

This research paper examines the problem of online piracy in the entertainment industry with 

special reference to India. It analyzes the legal framework governing copyright protection, 

including the Copyright Act, 1957, Information Technology Act, 2000 and relevant 

international treaties such as TRIPS, WIPO Copyright Treaty and the Digital Millennium 

Copyright Act. The study further evaluates the role of courts, internet intermediaries and digital 

platforms in controlling piracy. 

 

The paper also discusses the impact of piracy on the film, music, gaming and sports industries 

and highlights the economic, ethical and technological dimensions of digital infringement. 

Particular emphasis has been placed on judicial developments and challenges related to 

enforcement in the digital era. The study concludes that although India has introduced stronger 

copyright laws and anti-piracy measures, effective enforcement still remains difficult because 

of technological advancement and the global nature of the internet. The paper recommends 

balanced legal reforms, public awareness and better digital accessibility as sustainable 

solutions to reduce online piracy. 
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INTRODUCTION 

Intellectual Property Rights are one of the most important legal protections available to 

creators, inventors and innovators in modern society. Copyright, which forms a major branch 

of intellectual property law, protects original literary, artistic, musical and digital works from 

unauthorized use and reproduction. In the entertainment industry, copyright law plays a vital 

role because films, songs, live broadcasts, video games and online content depend heavily upon 

creative and intellectual labour. 

 

The development of digital technology has drastically changed the structure of the 

entertainment industry. Earlier, movies and music were distributed mainly through cinemas, 

television broadcasts, CDs and DVDs. However, the emergence of the internet, smartphones 

and online streaming platforms has transformed the way content is consumed. Today 

consumers can instantly access movies, music and games from anywhere in the world. While 

this digital revolution has created enormous opportunities for entertainment businesses, it has 

also increased the threat of online piracy. 

 

Online piracy refers to the unauthorized copying, downloading, streaming or distribution of 

copyrighted digital content through online platforms. Piracy websites, torrent services and 

illegal streaming applications allow users to access copyrighted works without paying the 

creators or obtaining proper authorization. This has become a major concern for the 

entertainment industry because piracy causes substantial financial losses and reduces 

incentives for investment in creative industries. 

 

India is one of the largest entertainment markets in the world with a rapidly expanding digital 

audience. The Indian film industry, music industry, online gaming sector and sports 

broadcasting industry contribute significantly to the economy and cultural life of the country. 

However, these industries are also among the biggest victims of online piracy. Pirated copies 

of movies often appear online within hours of theatrical release. Illegal streaming of live sports 

events and unauthorized sharing of music and gaming software have also become common. 

 

The issue of online piracy is not merely a legal problem. It also raises economic, ethical and 

technological concerns. From an economic perspective, piracy reduces the revenue of 

producers, distributors and artists. Ethically, it undermines the rights of creators and 

discourages innovation. Technologically, enforcement has become difficult because piracy 
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websites operate across international borders and frequently change their domain names. 

 

This research paper aims to examine the legal and practical challenges related to online piracy 

in India. It also explores the effectiveness of current copyright laws and judicial measures in 

controlling digital piracy in the entertainment industry. 

 

REVIEW OF LITERATURE 

Lawrence Lessig in his work “Free Culture” explained how digital technology has transformed 

copyright law and argued that excessive copyright restrictions may negatively affect creativity 

and cultural growth. His work remains highly relevant in understanding online piracy and 

digital sharing. 

 

Susan K. Sell examined the globalization of intellectual property rights and highlighted the 

increasing influence of international organizations and multinational corporations in shaping 

copyright law and enforcement policies. 

 

Ryan Abbott discussed the challenges created by modern technology and digital innovation in 

intellectual property law. His research emphasized the need for flexible legal systems capable 

of addressing technological advancements. 

 

Debora J. Halbert studied intellectual property rights in the information age and analyzed how 

digital technologies and online distribution systems have changed the concept of ownership 

and copyright enforcement. 

 

Various studies by WIPO and OECD have also recognized the growing impact of online piracy 

on the entertainment industry. These studies emphasize that digital piracy not only affects 

copyright owners but also harms employment, taxation and investment in the creative sector. 

 

Indian legal scholars have further highlighted the increasing use of John Doe orders and website 

blocking mechanisms by Indian courts to tackle online piracy. However, scholars have also 

criticized indiscriminate blocking of websites because it may affect legitimate internet usage 

and freedom of expression. 
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OBJECTIVES OF THE STUDY 

1. To understand the concept of online piracy and copyright infringement in the 

entertainment industry. 

2. To examine the legal framework relating to copyright protection in India and 

internationally. 

3. To analyze the impact of online piracy on movies, music, sports broadcasting and 

gaming industries. 

4. To study the role of courts and internet intermediaries in controlling digital piracy. 

5. To evaluate the effectiveness of anti-piracy measures and suggest sustainable solutions. 

 

RESEARCH METHODOLOGY 

The present study is descriptive and analytical in nature. The research is based primarily on 

secondary sources including books, journals, research papers, online legal databases, 

government publications, case laws and international treaties. Various judicial decisions related 

to copyright infringement and online piracy have been studied to understand the legal 

developments in India and other jurisdictions. 

 

The research also adopts a comparative approach by analyzing international legal frameworks 

such as the TRIPS Agreement, WIPO Copyright Treaty and the Digital Millennium Copyright 

Act alongside Indian copyright laws. 

 

ONLINE PIRACY IN THE FILM INDUSTRY 

The Indian film industry is one of the largest film industries in the world and contributes 

significantly to employment, tourism and cultural development. However, it has been severely 

affected by online piracy. Pirated copies of movies are frequently uploaded on torrent websites, 

Telegram channels and illegal streaming platforms within a few hours of release. 

 

The widespread availability of pirated content reduces box office collections and affects the 

profitability of producers and distributors. Small and medium budget films suffer the most 

because piracy limits their ability to recover production costs. In many cases, producers hesitate 

to invest in experimental or regional cinema due to the fear of financial loss caused by piracy. 

 

The internet has made film piracy more organized and accessible. Earlier piracy was limited to 
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physical DVDs and CDs, but now digital piracy allows instant global distribution. Websites 

operating outside India often host pirated content, making legal enforcement difficult because 

of jurisdictional issues. 

 

Indian courts have increasingly used “John Doe” or “Ashok Kumar” orders to prevent 

unauthorized distribution of films. These orders allow copyright owners to seek injunctions 

against unknown individuals and websites involved in piracy. In UTV Software 

Communication Ltd. v. 1337X.to, the Delhi High Court recognized the concept of “rogue 

websites” and permitted dynamic injunctions against piracy platforms. 

 

Despite these measures, enforcement remains a challenge because piracy websites 

continuously change domain names and operate through anonymous networks. Therefore, legal 

action alone may not completely eliminate digital piracy. 

 

ONLINE PIRACY IN THE MUSIC INDUSTRY 

The music industry has undergone major changes due to digital technology. Earlier, music 

distribution depended upon physical records and CDs. Today songs are consumed mainly 

through online streaming applications and digital downloads. 

 

While legal streaming services have increased access to music, illegal downloading and 

unauthorized sharing continue to cause major losses to the industry. Piracy websites provide 

free access to copyrighted songs, albums and music videos without authorization from rights 

holders. 

 

The rise of MP3 technology and peer-to-peer sharing platforms such as Napster transformed 

the nature of music piracy. In A&M Records v. Napster, the court held that facilitating 

unauthorized sharing of copyrighted music amounted to copyright infringement. 

 

The Indian music industry also faces challenges from piracy on social media platforms, 

messaging applications and unauthorized remix culture. Many creators struggle to protect their 

work because copyrighted content can be easily copied and circulated online. 

 

Digital Rights Management systems have been introduced to control unauthorized access and 

copying of music content. However, hackers and piracy groups frequently bypass technological 
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protection measures. Therefore, stronger cooperation between copyright owners, internet 

service providers and digital platforms is necessary. 

 

PIRACY IN SPORTS BROADCASTING AND GAMING 

Live sports broadcasting is another major sector affected by online piracy. Unauthorized 

streaming of cricket matches, football tournaments and other sporting events causes significant 

losses to broadcasters who invest heavily in obtaining broadcasting rights. 

 

The problem becomes more severe during international tournaments and premium leagues such 

as the Indian Premier League. Illegal websites often provide free live streaming services to 

millions of users. Since sports broadcasting depends upon real-time transmission, immediate 

enforcement becomes extremely difficult. 

 

Indian courts have recognized broadcasting rights as an important form of copyright protection. 

In Taj Television Ltd. v. Rajan Mandal, the court acknowledged the economic importance of 

sports broadcasting rights and granted protection against unauthorized cable transmission. 

 

Similarly, the gaming industry has also become a target of piracy. Cracked software, illegal 

downloads and modified gaming applications reduce revenue for developers and publishers. 

Online gaming piracy not only causes financial loss but also increases cybersecurity risks 

because pirated games often contain malware and harmful software. 

 

Modern gaming companies increasingly rely upon subscription models, cloud gaming and 

online verification systems to reduce piracy. However, technological solutions alone cannot 

completely prevent digital infringement. 

 

LEGAL FRAMEWORK RELATING TO ONLINE PIRACY 

In India, copyright law is mainly governed by the Copyright Act, 1957. The Act grants 

exclusive rights to creators regarding reproduction, distribution and communication of their 

works. Copyright infringement occurs when any person uses copyrighted content without 

authorization. 

 

The Information Technology Act, 2000 also plays an important role in regulating online 

activities and cyber offences. Sections relating to unauthorized access, data theft and electronic 
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transmission are often used in cases involving digital piracy. 

 

India is also a member of international agreements such as the Berne Convention and the 

TRIPS Agreement. These agreements establish minimum standards for copyright protection 

and enforcement among member nations. 

 

The WIPO Copyright Treaty and WIPO Performances and Phonograms Treaty introduced 

protections relating to digital technology and anti-circumvention measures. Similarly, the 

United States enacted the Digital Millennium Copyright Act to address copyright infringement 

in the digital environment. 

 

Indian courts have increasingly recognized the seriousness of online piracy and have adopted 

modern approaches such as dynamic injunctions and website blocking orders. However, 

concerns remain regarding overblocking and its impact on legitimate internet access. 

 

ECONOMIC AND ETHICAL DIMENSIONS OF PIRACY 

Online piracy causes major economic losses to the entertainment industry. Producers, artists, 

broadcasters and distributors lose revenue because consumers often prefer free pirated content 

instead of authorized platforms. This directly affects employment opportunities and 

investments in creative industries. 

 

Smaller creators and independent artists suffer more because they have limited financial 

resources and depend heavily on copyright protection. Piracy also reduces tax revenue for 

governments and weakens the overall digital economy. 

 

From an ethical perspective, piracy undermines the labour and creativity of artists. Creative 

works require time, skill and investment, and unauthorized distribution deprives creators of fair 

compensation. Many people consider digital piracy harmless because online copying does not 

involve physical theft. However, piracy still violates the legal and moral rights of creators. 

 

At the same time, some scholars argue that high subscription prices and limited access to 

content contribute to piracy. Therefore, entertainment companies must also focus on affordable 

and accessible legal alternatives for consumers. 

 

http://www.whiteblacklegal.co.in/


www.whiteblacklegal.co.in 

Volume 3 Issue 6 | May 2026         ISSN: 2581-8503 

Page | 11   

SUGGESTIONS AND RECOMMENDATIONS 

India requires a balanced and practical approach to reduce online piracy effectively. Mere legal 

punishment may not be sufficient because digital piracy is deeply connected with consumer 

behaviour and technological accessibility. 

 

First, there should be stronger cooperation between copyright owners, internet service 

providers and digital platforms. Quick takedown mechanisms and real-time monitoring 

systems can help in reducing the circulation of pirated content. 

 

Second, awareness programs should be conducted to educate consumers regarding the legal 

and ethical consequences of piracy. Many users are unaware that unauthorized downloading 

and streaming constitute copyright infringement. 

 

Third, entertainment companies should provide affordable and accessible digital platforms. 

Consumers are less likely to use illegal websites if legal content is easily available at reasonable 

prices. 

 

Fourth, international cooperation is essential because piracy websites often operate outside 

national borders. Governments should strengthen cross-border enforcement mechanisms and 

information sharing. 

 

Finally, technological innovation such as blockchain verification systems, artificial intelligence 

based monitoring tools and advanced digital rights management systems may improve 

copyright protection in the future. 

 

CONCLUSION 

Online piracy and copyright infringement have become some of the most serious challenges 

faced by the entertainment industry in the digital era. Technological advancements have made 

entertainment content more accessible than ever before, but they have also increased the 

difficulty of protecting intellectual property rights. 

 

The Indian entertainment industry, including films, music, sports broadcasting and gaming, 

continues to suffer significant economic losses due to unauthorized digital distribution. 

Although India has strengthened its copyright laws and courts have adopted modern anti-piracy 
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measures, enforcement remains difficult because of the global and decentralized nature of the 

internet. 

 

The study shows that online piracy is not merely a legal issue but also an economic, ethical and 

technological challenge. Effective solutions require cooperation among governments, courts, 

digital platforms, internet intermediaries and consumers. 

 

A balanced copyright system must encourage creativity and innovation while also ensuring 

accessibility and public interest. In the future, stronger technological tools, international 

cooperation and adaptive legal reforms will be necessary to protect intellectual property rights 

in the digital entertainment environment. 
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